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Una Gloria del Arte National, Soro is described as "the pride of Chile,
of America, and of the Latin race."

The.catalogue of Soro's works issued in Santiago in 1928 gives a lengthy
list of his music published by Schirmer and Ricordi, including fifty pieces
for piano, three sonatas, eighteen songs, a Violin Sonata, three pieces for
violin with piano accompaniment, a Trio, a Quintet, six pieces for theater
orchestra, a symphonic Suite, and a Piano Concerto. Among Soro's un-
published works are an early String Quartet, a Violin Sonata, and a Piano
Sonata. Of his orchestral works, Sinfonia Romantica, in four movements,
and Suite Sinfonica No. r, in five movements, remain in manuscript.
Suite Sinfonica No. 2 is published by Ricordi. It is in five movements with
romantic titles: Nocturno, Recuerdo Lejano, Inquietud, Meditation, and
Hora Mistica. The suite was first performed by the Santiago Symphony
Orchestra, with Soro conducting, on May 9, 1919. Soro's music is agree-
able to the ear, and effectively written for the instruments. His harmony
and form are, however, entirely within academic precepts.

Jorge URRUTIA BLONDEL (1905-----)  studied with Humberto Al-

lende and Domingo Santa Cruz. On April 12, 1928, Urrutia became the
Secretary of the National Conservatory of Santiago, and in July, 1928,
he received a scholarship for a trip to Europe. He studied with Paul
Dukas, Nadia Boulanger, and Charles Koechlin in Paris, and with Hinde-
mith in Berlin. Upon his return to Chile, in 1931, Urrutia began to
compose in the native vein, drawing inspiration from Chilean folklore.
His 5 Coros Injantiles de Caracter Chileno (1938), written for two and
three voices, a ca^ella, are, in the words of Carlos Isamitt, "designed to
familiarize the children with the musical expression of the people of
Chile, in the musical language of today." In 1941 Urrutia wrote a suite
scored for a small orchestra of strings, harp, and celesta, entitled Estampas
de Chile, which received a prize at the Music Contest in Santiago in
November, 1941. The score of the Estampas de Chile is included in the
Fleisher Collection of Philadelphia. Urrutia is also the author of a ballet,
La Guitarra del Diablo (1941), partially performed in Santiago on
November 27, 1942.